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degree of technical power and are fairly good specimens of
Sumatran art. It is possible that the art of Jambi was an
Indo-Sumatran art subjected to considerable influence from
Java.

Ill*   The Tapanuli region*

Almost all the old structures of Sumatra have been so
completely ruined that it is not possible to discuss their
architectural style. The one structure of importance, that
is in a fair state of preservation is Biaro (Bihara) Bahal I
in Padang Lawas (Tapanuli)1 (PL LXV, Fig. 2., PL LXVI).
It stands on two square basements, and is itself square in shape
with shallow projections on each side. The basements have a
number of sunken panels decorated by sculptures. The body
of the temple is intersected by a number of horizontal courses.
A domical stupa stands on the square roof of the temple and
forms its iikhara, as it were. A garland-decoration surrounds
its central part.

The Buddhist character of the temple is indicated by
an image of Bohisattva inside it, and the remains of a
stupa (PL LXIX, Kg. 1), and of a pillar of the form of an
elongated stupa in the neighbourhood.

A second temple, Biaro Bahal II,2 (PL LXVII ) had
probably the same general features, though the stupa-6ikhara
is missing, and only the lower part now survives. It
contained an image of Heruka, and there were also three
heads of Buddha (PL LXVIII),

Eemains of other temples have also been found in
Padang Lawas, notably Biaro Si Topajan* and Biaro SI
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